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" Lincoln " as a great work, in The Daily Telegraph.   My
letter I give here :

I read with astonishment the pontifical judgments of your Art
critic, Sir Claude Phillips, upon the statue of Abraham Lincoln
by George Grey Barnard, the American sculptor, based solely
upon what he admitted was a very blurred photograph $ and he is
equally astonishing to me when he is full of respect and solemnity
towards his own suggestions of what a monument to Lincoln
should- be. These two attitudes are by no means uncommon to
critics. George Grey Barnard is a very great sculptor, an artist
whose achievement is so superb, that his statue of Lincoln should
be awaited with the. eager expectancy due to a new unknown work
by a great master. What there may be behind this by no means
accidental attack and Press campaign against the Lincoln Statue,
I do not know, but undoubtedly Barnard, like all men of genius,
and of independent mind, would have ready waiting for him the
usual pack, who at the first opportunity would fasten upon him.
I raise the only protest I know of against this chorus of calumny,
because Barnard has given the world works for which we will
always be grateful, and the attack on his statue of Lincoln in
England is manifestly unfair and one-sided.

Lincoln's descendants did not like the statue, and this, no
doubt, had great weight, for the statue never was accepted
for London, but went to Manchester, where it is now in
Plattsfieldl Whitworth Park. In its stead a commonplace
statue by St. Gaudens was set up in London. Barnard knew
otmy defence of his statue and wrote to me expressing his
pleasure. I was moved to defend Barnard^ statue, not only
because I considered it a fine work, which should not have
had that intrigue launched against it, but also because Barnard
had been my teacher in a New York night class for sculpture
in the winter of 1901. I remember well his ardour and single-
mindedness. Sculpture was his passion, and fortunately he
found the support of "rich men and also received official
commissions* When passing through London in 1926, he
asked me to assist him in a great Memorial Arch he was
at work on. I listened to him, but in the end decided I
would rather do my own work. Later in New York I did